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Ab MAEE] Ated Bu AAEY e oA U

@ HASIYIE 819] APEE Aol Susta TaAlZel T Aol Sofict.

@ 9] BTERL gl 29 ATUEATAE WSS E) 303PHL SO, APEEAZS|(Presentation &
Performance) AX} B}2 81912 Soj2t 4 9lrt. (2018 181719 AJRY)

® 319 APEE ORI 3t B 27 Dnge thew 2k
7). (2018-2317] £EAPIA| M) 1 MAR=RATA|E, AFU13
U (2019-13P] £RARE] AH8) | APLEAFAL

@ FPLEAFINE WHO} AFS ZYSlo] 402 URl= slolof T,

® ATolND, FTAY 5 AAAY T4 oinet Auglo] F] 43 ol 5% 3 BN F oY 3] =Y 308hy
2 o]3 oy Ei o3t Ab APLEAFIS ART 4 Ik (20245MAE 5] FUARE] Kg: 20259 28 Q)

A 2 oA
1) At
O 3=
1D11501 £UYF (Graduation Recital)
A7|RofE Q1A one AR Aslel 2ol A% INT BEeS ST Qisslnl, AlEEok Ao] Al AHES wEA,
1D11502 XMAR=2H 2K % (Research Guidance for Master's Degree)
HAPRAE Aot e gt w40 wet 71E9] A Adujet Ale s SAsH, ARE Rl Tt =2 d A A 2 52 Aoy, AR &
~27} SRS Ao} BUES AlTslo] SHeA] JX7t ERtes gt
1D116A1 QB AFK) % (Research for Presentation & Performance)
it Sofetat Afalel 72 cislol APLEATIIZ ARt Sy WIEA S7slolo} st £RAIE ORHISoR, dptEAF 221
2 74 2 Presentation 9%t AL 24 % A a8 AFe] Aol o) Ahpaick
1D11751 2]g332]AR] (Reading and Reserch)
Ol = B A 2AlolE A APdoll gt Ut Alaet FEE AefiAsto] A4S

@ BHYHE

1D11611 A2A17] 1(34&2) (Major Practice I)

et AFE 1L ILILIY 2Pgg Solo] dddef F719] o2 vildut A371He] thefst
SIA7IEA Aa e AeIIcL

1D11612 A2A17] 2342 (Major Practice 1)

o AFE 1L ILILY abgg ool d3dol w719 ol &4 vigat ARr1ge] tolst a3ds SUAZIL 718 AR AFet vluste] =73Ael
SIA7IEA AE e Mgz

1D11613 A2A17] 3382 (Major Practice III)

ot AFE 1L ILILY abgg Soto] dddol w719 ol &4 vigat ARr1ge] tolst a3ds SUAZIL 718 AR %ot vluste] 73Ael
SIA7IRA Aa 82 Mgz

1D11738 A-gAl7] 43329} (Major Practice IV)

ot AFE 1L ILILY abgg ool wddol w719 ol &4 vigat ARr1ge] tolst a3ds SUAZIL 7I1E AR %ot vluste] =73Ael
SIA7IEA AE e Mgz

1D11748 JAFE0]ol5}|Q}Al<4 (Awareness and Practice of Ensemble)

7]oFgote] A% e B FQ3 BEe ARIShe Pl tiRh Aluke Sigshl 2% 2000 AP 55 Y, dssle aFE At

e

El

fijo

FURPIL 71E A5AISO] A%e} lslol SAMQ)

Q WrET
1D11607 A2A17] 1(¥kF) (Major Practice I)
AeA7] 1ILILIV 3Pgs Soto] v 2319 o] &4 uidnt AF7[He] st a3 S|, 7IE& WHRAREe] Aot vlusto] S4AQ1 siA7t

22X AF 2 AR

1D11608 A2A17] 2(¥k%) (Major Practice II)

AsA7] 1ILILIV 3Pgs Soto] v 2319] o] &4 uidnt AF7[He] oot a3 SA7|L, 7I& WHRAREe] Aot vlusto] S4AR1 siA7t
22X AF 2 AR

1D11609 A2A17] 3(¥tx) (Major Practice III)

AsA7] 1ILILIV 3Pgs oto] v 2319] o] &4 uidnt AF7[He] oot 5l SUA7|L, 7I& WHRAREe] Aot vlusto] S4AQ1 siA7t
2A AF 2 AR

1D11737 A-gA7] 4(581%) (Major Practice IV)

e 1ILILIY 3PgS gsto] B 2719] o &4 vt A7 [Hrist s SOAP|L, 71E RERALEY] et vlusto] S4PAIQ1 siA7T=A
As e AR

® 4otz
1D11641 A-2A17] 1(%2}) (Major Practice I)

4% A 1LILILY 182 Bolo Adeh w719 o]2A uidal AF7|Re] kst BgS Zak7], 71& AFAIEe] AFe} vlwso] SRRl A
712A Ay 2PdE AERIZIC

1D11642 A-22417] 2(%42) (Major Practice II)

Hor AgE 1L ILILN 332 Sslo] 4ot 20 o] 24 it 957]el Clet BRSSPI, J1E AFAISe] Azt ulmsiol SRS s

71RA Ay 2PdS AERIZIC

1D11643 A-2A17] 3(A2}) (Major Practice III)

4% A 1LILILY 182 Bolo Adeh w719 o]2A uidal AF7|je) ookt Bz S Zak7|, 71& AFAIES] AFe} vlwslo] SRRl A
712A Ay PSSRz

1D11741 A-2A17] 4%} (Major Practice IV)



Aot B 1ILILN 33 Solo] ot 2alo] o2 wdnt iz7lde] tleket malele STAPIL, T QaRise] oot ulaslel SaEe) o
71EA A aPds AR
1D11728 dorQ]34¥F1 (Workshop in Voice I)

o] TR PUPSIT LA BT L WS SxYO N HIUYL HIARIC,

1D11729 49rJ3AFN (Workshop in Voice 1)
o QA1 € vl R HAQl B3 U WS 2t Ak o7 Rut oulet ofelolo] S8 4 LES Sk

® =27y
1D11631 A-2A17] 1(2271 (Major Practice I)
AeA] 1ILILV 3Pds golo] o2zt 3319] ol2A] w7yl AF7|Hel ot 23S S|, 71& AFARES] %ot vluste] S7gAQ1 ol
71RA Ay PSSRz
1D11632 A-2A417] 2(2271 (Major Practice II)
AeA] 1LV 3Pds goto] o2zt 3319] ol2A iyl AF7IHel ot 23S SUAP|L, 71& AFAREL] %ot vluste] =7gAQ1 oiiA
712A Ay PSSRz
1D11633 A-2A17] 3(227h (Major Practice III)
AeAr] 1ILILV 3Pds goto] o2zt F319] ol2A gyl AF7IHel ot 23S S|, 71& AFAREL] %ot vluste] S7gAQ1 ol
71RA Ay PSSRz
1D11740 A-2A17] 42271 (Major Practice IV)
AeAr] 1ILILV 3Pds golo] @27t 3319] o|2A w7yl AF7IHel oot 23S S|, 71& AFAREL] %ot vluste] SgAQ1 ol
712A Ay 2PdE ARz
1D11735 2 271AZHA0|L (Seminar in Organ Performance)
Q2710] AxE IS At o2k HAl AREY] SRR, B4, A% Al 8% &3 oA 59 tydt FAI1S sk E2slu] ulEsich
1D11736 ojEf R 27Hi54 (Service Playing for Organ)
2 ool wa] a7 AEA Hast @AERQl AT AR, g7 v, 9F M5 Y SR So] tiRozic)

d|

® B=8s
1D11661 A2A17] 1(RF2) (Major Practice I)
A27ls0] B Ealo] et AT IMSS ATSIL e UM oR Ao A8soRn HEUAS Ak,
1D11662 F2A17] 2(RF2) (Major Practice II)
Azr)so] AES Fojo] ok ARIISS A7t
1D11663 F2A17] 3(RF2) (Major Practice III)
SiSo] 452 Solof et AIES As
1D11743 R-gA7] 4=+ (Major Practice IV)
A27ls0] AHES Falo] et AT/ IMS L ATSIT e AHAEoR Ao A8soRn HEUAS Ak,
1D11507 -2<to]2HL (Studies in Music Theory)
gighd @ zyeotozne Achgole] o|2spirle] Soby Yelol stel ojexloz i,
1D11727 9g}2<t (Film Music)
Cet 7g2o] AINe SSslo] Qetgel ASu Wao] Mgl <iolo] Helo] st olshet alo] BT Aet F2o] goby melol] Uef A7
#ic,
1D11730 AR} AREE]L2L (Electronic & Computer Music)
83 BRI, 0]c, 1203 ABE 52 olgslo] Sobg %8, WA, A BHS st

il

Ei
]

72 Ao R K10l AEdozM H3UWIS Meklr

Ei
]

2

flo

Ao s g Aedozn Aeade ekt

@ A=3F
1D11716 A3A17] 1(M=) (Major Practice I)
Az AeE LILILY 17ge &sto] Al=9] oA uidat AZ7|He] okt B3 SOR71aL, 718 AFAREY] A%et vlwsto] 2449 stz
A RgaPYE AshRict
1D11717 A3A17] 2(R=) (Major Practice II)
Az AeE ILILY 17ge &sto] Al=9] oA vidat AZ7|He] okt B2 SOR171aL, 718 AFARES] A%et vlwsto] 2449 stz
A RgaPYE AshRlct
1D11718 "A-547] 3(R=) (Major Practice IIT)

-

Ax A 1ILILN P3S alo] xo] oA uiiat Aol Rt BeiRle SUWPIL, J1E Asatso] dzet vlislel SRl stz
A RgaPYE At

1D11745 R3A17] 4A=) (Major Practice IV)

Az A8 1L ILILV 1782 Fsto] A=9] o] @A vidut AFr]e] telsh adels SuN71L, 718 AFAIEY] 58} vlwsto] 73410l siidzta

A HEabg e Alshi

1D10695 Ho]t]o]GAFEZENXART (Production of New Media and Video Contents)

fojclo] o B A 4L cAlR Aol AYet clet PAlo] i XS BHS7) Siet LuSolct. o] £ FY Aol Bast 7|2t ot
25 S50l sPIEC] Aol gu|ae FRAS AR 4 e St
1D11710 A|=&5A%1 (Jazz Improvisation 1)

A £EA% 7PES st SSsl0] ARl A% AR et 53
1D11711 A=EEAZ2 (Jazz Improvisation 2)

Ax SEA% TGS st SSeln] K A5 YHol TRt 55 A571S $85t0] AESlES Al

1D11712 2ER|=3H (Modern Jazz Harmony)

AU M= opd(Traditional Jazz Harmony)2 7]122 sto] dof gofof QlojA] A= obge] 587 9 B A= elg(Modal Jazz Harmony)o] ¢2iot
g Gsi.

1D11714 R|=H= (Jazz Arranging)

clogt A= AHES] B vl BA5to] 2t o] Billnstrumentation)] 7ol e T FAlat £ 2 Al vl Apalc,

1D11715 A=ZYAFE (Jazz Ensemble)

B, AAE 78}, mof, Ho]A, B9 59| o] WEOR I e AR AJHoIN tFt Alx ABIY0] ARESS ARslo| $EFiC)L

1D11733 SY¥AIRt (Recording and Music Production)

Pro-tools L2134 7)o 2 g &gt Wiel chet Al4w 85 B2 gick. Sdol] TR AuEel whol ot olshE Ewsto) Aasel A%

b
re
2

18 $8510] MBS ARk

0

p




2 5o AYEHS WO 2US WA 58, 2, ohAEHo] Bl oiet RIS SSRIh

1D11734 Rj=zto]ojH=] (Jazz Choir Arrangement 1)

Azshdat 2152 7|¥tog st} Okt A= ABRCHE(Standard) 554} mHE2|(Popular)et T5-8 Auehe, A&, Y, Hlo]Ao] WA b w

g el BRE AESS PASK: S SH2 3k Folo] BYoR BT Rt ABEL AR SAM, AnR Heba e, T2ln wuie B

o W I 42 SSIIE WIY ABSL o|Agt o] M| W AL st 2L 2 Ak,

1D11746 BE]ZENXAJRIA|AEN] (Multi Contents Production System 1)

oe] ZEIX AL ARl AAlo) BAS(1Q] Hol)S RS Apse} © Apilgie] EEIRe} Mstoz Balolaile) FYel NE & 4 U= A

HoRAA, 29 B 24 BA] GRRQL AR HY, B QAR FARIHL AAE 5 of2] Fope] FRIAS AR ThE 4 Qe M5 5

of A W2 olsltel §oF BRFAZA J1ES £ 4 Yws MeA|E J|uF SRPEL/Project Based Learning)0 2 Ak

1D11749 23}ol&7g=tAIA} (Production of the Arts)

welolls AN Salrle cfdt 3A U AREY] J1eE olslishL dle AREe] AR SHEolH Al B AR FA0IM JiEIFeEM A AR 1y

2 3Fsln] skssie 2eold

1D11750 323k 3% (A Workshop for Live Sound Reinforcement)

A 39 JY U FHES I 33 W] Y Wuiol chste] 33 ol22 v FA Wyl Y 9F TGl L AREY BE JIEH S0 of

st Aot 4olct

1D11759 22rdAA| Rt (Production of Video for Music Contents)

SUPYAET 2L oo VAT FYYL Ask 202 APHlo] AR 3 BAXSY, DGE P L AR vIIS TS At WS
o]

HT @

=l T = o X
7R A7y agsti S B 2929 ‘old 31 Z2(Final Cut Pro) S £83lo] 415 Zu}29l 5 THAE VST Yook 4ol

ohx5
1D11621 A-2A17] 1(mlolk) (Major Practice I)
AeAP] 1LV 3PS Eoto] moke F319] ol2A] w7yl AF7|Hel oyt 2ddS S|, 71& AFAREL] %ot vluste] S7gAQ1 ol
712A Ay 2PdE AFRIZIC
1D11622 A-2A17] 2(mlolk) (Major Practice II)
AeAP] 1ILILV 3PS Eoto] moke F319] ol2A w7yl AF7|Hel ot 23S SUAP|L, 71& AFAIEL] %ot vluste] S7gAQ1 ol
71RA Ay 2PdS AERIZIC
1D11623 A-2A17] 3(mlolk) (Major Practice III)
AeA] 1LILILV 3PS Eoto] moke Z319] ol 24 w7zl AF7I%ie] ojogst
71RA Ay PSSRz
1D11739 A-2A17] 4(mlolk) (Major Practice IV)
AaA] 1LV 2Pds Eote] moke 2319] ol2A] vyl AF7|Hel ost 23
71RA Ay 2PdS AERIZIC

-

2AHS U1 71E AFARE dFet vlwsto] AR sy

JE
fijo

AL 71E AFAREe] A%et Blastel SgERl siA

© aFHT
1D11681 A34l7] 1(3h=-29}) (Major Practice 1)

999 A3 LILILING AV] 33 Ssjof A1ES) 0|24 v DASlH clodt %714 $Solol BANE FOAVIN, JIE Q%NS 9%
of ulmslol SAFQ ShI2A HFAFS MBI

1D11682 R-gA17] 2(3t=-32) (Major Practice II)

$989 A3 LILILING AV] 33 Ssjof A1ES) 0|24 vl DAY clodt AYIwe $Solol BANE FOAVIR, JIE Q%NS 9%
of ulmslol SAFQ shI2A HFAFS AR

1D11683 F-gA17] 3(3t=-32h) (Major Practice III)

999 A3 LILILING AV] 33 Ssjof A1ES) 0|24 vl RSN clodt AYIwe $Solol BANE FOAVIN, JIE Q%NS 9%
of ulmslol SAFQl sjI2A HFAFS AR

1D11744 F3A7] A($h=-39)) (Major Practice IV)

#9893 LILILING AV] 33 Ssjof A1ES) 0|24 vl DASIH clodt A7Iwe $Solol BABE FOAPIR, JIE Q%NS 9%

o} ulmsto] A sl IRA TS AshIRIC,

2) Auixjaby
O 3=
1D11514 20417]-82A0]L} (Seminar in the 20th Century Music)
20471 A, 3R] SOpA o FQ5t ARrEe] ARES of@A] Wi AFA SRiolx Apsic)
1D11515 -3°FA (Analysis of Music)
AR QFalof| met A7 kE0] RS BAROEA S5 AR OR ofsfigict.
1D11516 22}u]st (Aesthetics of Music)
Seolgt FRIZIo) st FAIE sl 2o otk F 3
1D11517 298t (Musicology)
ToiRE] Fol] o] 2717IR] AMge] HAIAE] 2EEE L St I SEot WSt Seke] IA v 52 ot Aldie TIE, =7F gL ot 5
o] Y1 Jeo] fAkal GAloju g 59| §48 1Alshl g9 S Bl ol AXIERic
1D11518 Acf2tAL (Studies in Modern Music)
2041710l Lepd gte] g B, tidst SAIREL SPde] ST o, e &9 AREe] 89 B4, AF uiAlel 7 718N Al 52 dd
=2 YdZ A, oMol L EAPdEC] RORIAIE A4Stk
1D11552 13-29HA (Advanced Music Analysis)
S Aok Ojeish WS Aot st 29| AR ARgollx AEgH WSS Kl8olo] #AGHT

1z
il
o
ry

@ BT
1D11519 A2 (Orchestral Literature)
TadelkRo] Alofe} A, Axrtee] ARES ATsle] ARl 552 ASSIY, 23S Foto] AT gt S EAu vk Sid, 95 55
Bl =
1D11520 HALZHA (Analysis of Orchestral Music)
Ot Hd=Eo] tigt Alciet AlErhEe] E48 st obge] ZEAQN uigs 2Aste] AEe] sl e AN AFUALY] FAEES el




Edl=y

1D11521 &t (Pedagogy of Orchestral Music)

2% WA AR HIYu} WS A =sh] 3t A2 APIReR sl X =rs AlFsto] wedeo] tigt 394 /32 SRR
1D11522 Ao (Orchestral Seminar)

W] AR g2 A5 olgut AA, A0 SAtE, B4 AF UiAlL S &3t ol 59 Hdst FAIE UHskl EEol ulEsit

(ORI E=a
1D11512 1342 AEQ]ol5]l (Advanced research in Soloists I)
Pop, glop), elelr], 9 Aol 5 ol SRoAER SAY 4 Qi RE Qoo tieh BEXS AAln} ofshE ol S SHE slof o]iAgl
£5)2 o2t Axvg Avdict
1D11513 1342 AEQJol]ll (Advanced research in Soloists II)
o), dop|, Ejop], 9 ot 5 odEol £R0)1AER SRR 4 Qe BE o] dist FEAQ A|Aat ofells Eole A HHE 510 oA
£212 o2t ok AL Apdic
1D11719 £YU71241E (Accompanying for German Art Songs)
de7ts § 7P $8shl 3 HISS ARIShs Schubert, Brahms, Schumann, Strauss, Wolf 5 o2} 59 A571e] that 7hs W55 AHsio] A
7] 9 ojgsloz sl
1D11720 @H2¥t3 (Accompanying for Opera)
9ArERp} o mohez QuelE W% ) Tefslol & o2 vk Hlaat eulel F712) L Z91Eo] i ofsiol] Uslo] 7] U ojzAloR A
#ic,
1D11721 §EZAJO]L (Seminar in Accompanying)
ciet W) B2 AP wisslo] el P B 0] TE A% Ale) B, 5o 57, 84 U coljel,
T =2sio] ulEslc
1D11722 ¥ E2]AL (Studies in Repertoire Programming)
TP olgRel S eltols m2 RS T Slslol, B ClSIL QT 9l L2 3 IS gstel olut b Slet ht gele]
= HERS At
1D11723 ¥IZ-23] (Literature of Accompanying)
A1} GOIKjol Toheo} Claet &elAES glelel 491 5@ AIS0] BAS GP U BAIC
1D11724 7]94=28k5=¥ (Methods of Instrumental Accompanying)
mjopeo} Tlkt £ o) 9o} ARE AESS eipsto], o|e} mopk} olRlel el o]27] Slslel Tk obrle] B4 U mohjAEs} T2
alor & & 52 ARt
1D11725 FZ28kEAo[Y (Seminar in Concerto Accompanying)
oAAERleL TlokielAES glelo] AR £Q PEI0] VIS RES A7 BAslo] WAD U Al AT 4 9l ol SAVe] shERle Aok
1D11726 Y@oSotekz(Methods of Modern Accompanying)
2047126 Bpirlel FR% AES| Toh WRPES A7 BHelo] Chet Be] Ajget WRYS FREE

<

oL

ofk

B 5 st 5 gl

® Aotz

1D11524 2JoF23 (Literature of Voice)

/89t AFEO] Alolie} A, ARALES] AFRES 1A, el Eoto] AdYHl| oigh S AT Sl oA, AFy 55 Asich

1D11525 @H|2to]29}AA| (Theory and Practice of Opera)

ZF Ao emete] AlohA] viE, Uig, $E 5 BRI AT HIFOoR AN AR ASAA ol ROl WHARICL

1D11526 ZJotAjo]u} (Seminar in Voice)

Aok HAYS duloln] AHEE9] 248 53t ol2A dejet SR, §4), AR, 37 &3k oM 59 tiyst FAlE WEsla EEsi H|Y

3ict.

® =27F
1D11527 22324 (Literature of Organ)
U2 FuA] o]2= @27t 92 ZF At Uzfe] 2710 B, AE0] A, AEE SAleR S
1D11528 @ 27tw M (Pedagogy of Organ)
Hl23 AITRE o] 7 2500 At 158 AAste] AR el tigt was Algste] At - =olgitt

® A232
1D11529 HHPHAL (Studies in Orchestration)
arj &2 o] Tael ABES Bslo A TS 7[4S AlSSIT B BT U AT 983 4 QES ik
1D11530 Acf3oHEA (Analysis of Modern Music)
19004 0|3 8E] Woipirle] FR3 AES Balgtoan djele pAlHoR ofsict
1D11531 A2 Aoy (Seminar in Composition)
=42 doke £-a3t aAjet AlasS B0kl 58 7ks7/doll tiste] sttt
1D11xxx g 290} 1 (Advanced Music History 1)
c) gopRe} 7] Wkl ol2slp Ak SoMlel £9 AVIE chEch w2t 2t Alhe] SoF ol S Rt A ATule) divige B
t}
1D11xxx 1g 29} 2 (Advanced Music History 2)
oire] GolvE] 204)] & Pcrole] BAEREUE, 12w &2 o #Yel ol2rpinle) 5EE chEck Alel M, vl Wig Fyo2
APES BAsto], Slso] A1) Ao ol H8a & Qlug gl
1D11xxx W4t W o] &S Al (Teaching Artistry & Pedagogy for Composers)
ASHES7IH F= ARUE 719 18 g0k A Y o] w& S iUtk RS FEE slo] Ao 3o w8o] Al wa 2t S5AL A9
291 A7, Ao wew Sy, ol 9 o 49 WA 52 FRoR oiEc
1D11xxx 2902 @ B4 1 (Advanced Music Theory and Analysis 1)
=9 o]29] 7|24 e &FIslo], g A 7S ARESIo] 5% S AR APAlCR EAShs WS Aukelal, JA w1 Ak Eal
golo] 7AWk BIS Bol AL 7]%io] et ofshe AlshIck
1D11xxx 2902 @ B4 2 (Advanced Music Theory and Analysis 2)
712AQ1 Sof o|ERE AlAslo] g A 7HE FEol S AR AVIFeR #ASH, A BT ek 24

fijo
O

=)
i)
i{g
H
wju
&
%
]



olojg mofgict.
1D1Ixxx RF37H 227D %27t (Professional Development for Musicians / Composers)

SA7IRAY] AP7] B, o]FA(CV) Y LEEFR|Q AP, Ske Y AT a0l 24, AlUA LRI AP, R Jl%, UE] A, mealshA
7)E 52 oEct

1D11xxx @78t 3-=A3&F 2AE (Collaborative Compositional Project)

o] 82 AL e} o Holo] PR T F2 ASue] YU Fol FA) S WS A4 Ve meAEY ejolck

it
i

@ mopeiF
1D11532 dcfjmjop-29t (Contemporary Piano Music)
204p) ZiEE] Al Ac) mlohe golo] 20 AEES FR7 ARIE FH0R WO, 2L 39 ofiSol Al 1] Felo] ol Aoz
AR EA] Lokt
1D11534 njoli- w3 (Pedagogy of Piano)

mopeS 2Al0] oplg 4 9l EAolt O, Sle] SASS e AU ofF AT 4 UES oo, ARl 1F RS 9 £ - 5
4RO 228 WA 9 RAST A, ¥5 5 wohe Also] Wagh 7122 S4SHL ok 3olo] TS ko] Rt Al W 52 nE A7t
=

1D11535 19A47|njole-2215hAl (Interpretation of the 19th Century Piano Music)

L.vBeothoveno] 7] A{EO AlAlslo] 194]7] Ziio] A 52 Jaizel Sojo] ot ATale] Aole} vl S& mAlslel, AHES0] WAl g - of

799 AN - B3y - ABS - AP 52 ZARoR gl

1D11536 20A7|njole-22tAulu} (Seminar in the 20th Century Piano Music)

2047] Woke oIS AR THslol GiA - oleA WS 27 wakeh, AEAISo] Jjelel AT SAIRel F1Y - Aol T ol % ¢l
¥ 5 PAEOR Aty ot

1D11537 mjoli2¢ I (Literature of Piano 1)

dl2= Aches dijol ol2t mohe AES EYslo] Atkeor Arle] AESS ATSIL, Qo Sl LulE i, A%y 52 wal
1D11538 mjoli-2JA 1 (Literature of Piano II)

uj2a AlcRE] Sl o2t wlobe AES $Usle] kR ATAle] AESS ATSHL SUA S IR S, ¢y 52 Ta
1D11539 mjol:-ZR|2 EC]AA}] (History of Piano Concerto 1)

mohe Sofo] 503t A= % shel THIZE] OIS IAVINE o5k BAK: oz Fad Aol AESS A¥siel Asdoz Fus
.
1D11540 mjoli-ZR|2EC]AAHI (History of Piano Concerto 1I )

ook o] 5.5t A2 F Sl FAZES] LS 17AVIRE @] WHshs E0R Fagt Aaiet AR ES AUsio] ASAeR ast
.
1D11541 AZF21 (Theory of Musical Performance 1)
nobie 95 B19) 59 55| ol2x] s B 2,
1D11542 AZF21 (Theory of Musical Performance II)
mob Q1% B410] £ A0 ol2x] uja Hdi 23,

;

]
S
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side dtstol Axol =52 Fot
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1D11543 $h=-29¥A} (History of Korean Music)

$h-39t0] ARt Al 55 1Ak SRR oS gt

1D11544 $t=-goto]o]23AlA]| (Theory and Practice of Korean Music)

-39 WIS vAlsk Ad9at o715 SAloR Adsi Aysict

1D11545 $h=2ok23 (Literature of Korean Music)

§h-39to] Alcliel A, AFE71ER] ARES tolo] GAMQl 582 AISSIH, 2§18 Soto] dhagoll tigt S8 SA1 gukE oM, AFY 55
AR

1D11546 $t=2oto]u} (Seminar in Korean Music)

§h-39] o]2A dajol SR, B4, AFUiA. 53 &5) oM 59 ot FAlE
1D11547 o}°}2 (Theory of Aak, Korean Art Music)

Y&} thgo] $h-gof AF20] oy AtulQl ofeh Fofof] Tigh R U #ALS HAlslal ASH

1D11548 Q148912 (Theory of Folk Music)

g e85 sl stoiRict. o, 71 &, QA 52 Ao sttt

1D11549 5929t (Theory of Oriental Music)

OofAJolHe] MEZdE AR CR Aol St MESTe] vlue S8 A 27159 H9AQ &2 AV ofshigtt.
1D11550 =2oto]2ef- 22} (History of Premodern and Modern Korean Music)

19C~3n7ix]e] =Zete] Wo] U3t AALE ASH

1D11700 2}7]=AF8HIAt (Studies in Korean Musical Instruments)

TREsto) LEhd 97|59 Aldbdat Setof eto] A

nz

|
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1D11802 YMAR=5AK| % 1 (Research Guidance for Doctor’'s Degree I)
SRR Aol Hadnt 540 mef 71Ee] A Adulet Aleg pAlsH, AE Wl mef =ald, A, Al 53
22827t FAPSS Aot HUES R|wolo] SRR JIRPPE ERfUe s itk
1D11803 Y F=5AK]| = 2 (Research Guidance for Doctor’s Degree II)
HPEAE Aot "adut 540 met 71Ee] AL Adulel Aleg A, AAE Wl met =ald, BER. AW, Y 52
22827 FAPSS Aot HUES R|wolo] SR JIRPPE ERfUe s itk
1D11805 1F-2otH|c}irA] (Advanced Music Pedagogy)
YRRl Soldut A9l e3ts Folo] tst 525 ol 88802 A|woh= WS A4S
1D11806 A -2 AAO|L} (Seminar in Western Music History)
A GZALl tist olsliE AERAIZ17] Yol BAM, ARR]A Szt follxf Mtgoe] W IES 2YsH Hok B3t 7 ATYAlC 2= AgSeAlol] Let
e 22 FRIES 58 =35 B0l Ask 1 ARIS vidoR vt £l AR S tist 742 5ol IFuA SHne] dAlE neist
1D10807 22} w-83} (Teaching Method of Music)
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FAA) SOITES U Tl B YHES] ARISL WS S5 BRES FUNOR ARet
1D11808 2ot 2 (Research Methodology in Music)

o] $9ie Sob2 ahex] o179] o2 ulehur oK, PR sl
SO YAISS s, Solof ot 81 ehmet chstEl HRYAS ofslebl Ho2 st ot o] ARl 8ot el wilol] HaE 4
1D11809 $h=+29A [t (History of the Korean Music)

g9 A539 FALE Hoto] ghagofatol] tigh nAlA, AAA QbRS 7190 kRS oAt oflsAlolA AXIsHE Y= ettt

1D11810 £UYZF (Graduation Recital)

A3 29 Uoll B 2203 0] Wby 92 9t BUE Sojo] TS 2o SAAQ HNoR AL Amste g A Al Sag &
‘3 ARk

1D12816 1-g2]d7}2]AX] (Advanced Reading and Reserch)

Ol = B A 2AlolE A APdoll gt Ut Alaet FEE AJefiAsto] A4S
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1D11891 1ok sH (Advanced Pedagogy for Orchestral Instruments)
oAAERlE st 2t oblo] Z1E dat BlEY mavol] Clol ARARIE T 4 Qb 4] Bctmavel o) AskL &k
1D11892 1-g3ugdotAoly} (Advanced Seminar in Orchestral Music)
A FZAL HRto]] ZAZ1 Tiefsh Altiiel A1) HRloy] AR, A% FE, o 5ol tisl Atstn] 22 AT QoA £ =7t AP, AR, Qe 52
NAlslel ARAlel Zalol s Bt AlelE Sae 4
1D11893 7]2tofAl2-23lutA% (Literature and Performance of Instrumental Ensemble)
ciiet 40 Tlolepiye] A, ARHERE BE SHShL ARt FHsat AHES AVRsle] Alsalc,
1D11894 F2A17] 5 (Major Practice V)
A5 A7) 712jERol whe TIIX =R AE A 58
1D11895 F2A17] 6 (Major Practice VI)
T8 A7) 7RERel O JIRER By A7) 53
1D11896 F2A17] 7 (Major Practice VII)

F7ol0, 0|24 DA ] B3y olg Ssjof BT Yoly BHSL eIk

fjo

F7o10, 0|24 DA AV] B39 olg Ssjof BT Yoly BHSL eIk

ook
of
lo

A5 A7) 712"l ohe TIIXIER A5 AV 53 2 I, ol A Wt AY] Bl3Y ks Fsto] REe] AlnlA myElE =Rl
1D11897 A2A17] 8 (Major Practice VIII)
A58 A7) 712jERol ohe TIIXER A5 AV 53 2 I, ol A WAt AY] Bl3Y ks Fsto] AREe] AnjA myElE =Rl
1D11898 F2A17] 9 (Major Practice IX)
A5 A7) 712jERol ohe TIIXER A5 AV 53 2 R0, ol A WAt AY] Bl3Y ks Fsto] REe] AlnjA Byl =Rl
1D11899 A-gA17] 10 (Major Practice X)
A5 A7) 712"l ohe TIIXIER A5 AV 53 2 I, ol A Wt AY] Bl3Y ks Fsto] REe] AlnlA myElE =Rl

(ORI E=as
1D11881 1-37]°IRE3MNU|L} (Seminar of Advanced Instrument Accompanying Literature)
=3 A7) Tl AT WS S501L ofF ZRteR HA| el £ 719 ¥R 2518 4] wAslo] AP oR walst, wjEAEQl ok e
310 AR AFT|RS Astch
1D11882 1-F¥EEAu]L} (Seminar of Advanced Accompanying)
HER23RE] 21417] AE A57159] mofe YRS 93t ARg s vAktt
1D11883 1-FdoRIRE-3MuL} (Seminar of Advanced Vocal Accompanying Literature)
A A7 71 A WHE 501 o] 7IRECE HAl SANe] £ Aot v Bl 2 24 wAlsle] ARl oR sy, wlEhAQl oA
28 7910 ARpy) ART7|HES A
1D11890 @A |AE2]0]49] o]3] (Understanding Orchestration)

QAAER} ol V1E PRE] ASslel 2t ople] S A% T2T ot 39K R4S RS/ AU WHL T SSL ol2A A
3} A2 o) QAXEoY Y152 o, UM RS BAn 95S 59) A S slect

1D11884 A-2A17] 5 (Major Practice V)

A3 A7) 7efEdol o TIIX =R HE A 53 S Foi0, oA 1Ayt A7) Bl3Y ks Fsto] AEe] AnjA B S =eloh
1D11885 Z-34l7] 6 (Major Practice VI)

A3 A7) 7Rl o TIIXER g A 53 S oI, oA 1Ayt A7) Bl3Y ks Fsto] wAEe] AnjA B S Eelch
1D11886 A-gA17] 7 (Major Practice VII)

A3 A7) 7efEdol o TIIX =R g A 53 S oI, oA 1Ayt A7) Bl3Y ks Fsto] wAEe] AnjA B EHS =elch
1D11887 A-2A17] 8 (Major Practice VIII)

Aad A7) 7™l o IR =R g A 53 S F7oi, oA 1Ayt A7) Bl3Y ks Fsto] AEe] AnlA B EHS =elcth
1D11888 34171 9 (Major Practice IX)

Aad A7) 7Rl o TIIX =R g A 538 S F7ol0, oA 1Ayt A7) Bl3Y duks Fsto] wAEe] AnlA B S Eelch
1D11889 A-34l7] 10 (Major Practice X)

A3 A7) 7Rl o TIIX =R HE A 538 S F7oi0, oA 1Ayt A7) Bl3Y ks Fsto] AEe] AnjA B S =loth

2

@ Hopz
1D11871 AFHA]LH (Playing Technique Seminar I)

AIeg, RopH2 cioRt 5ol walel W Al i3 Mmun, 74 ofBo] Jn gl £ ol oBe] Sule o) sk 38 A%
Peiat si e Malstn ik

1D11872 AFHAo]U2 (Playing Technique Seminar II)

AIeg, RopH2 cioRt 5ol walel W Al i3 Mmun, 7} okBo] Jn gl £ ol oRe| Sule sjo) sk 3A A%
Peiat s e walskn ik

1D11873 e HztE-23H2A (Overview & Analysing Opera)

Al Qufla} Rrje] Lo Ay, AR} Aer 24, A2 omfio] tisl AR

1D11874 M2A17] 5 (Major Practice V)

A5 A7) 712jERol o TIIXER A5 AV 53 2 R0, ol A WAt AY] Bl3Y ks Fsto] REe] AnlA myElE =Rl



1D11875 F2A17] 6 (Major Practice VI)

A5 A7) 712jERol ohe TIIXIER A5 AV 53 2 I, ol A Wt AY] Bl3Y ks Fsto] REe] AlnjA myElE =Rl
1D11876 F2A17] 7 (Major Practice VII)
A5 A7) 712jERol mhe TIIXER AE AV 58 2 R0, ol@A it A7) Bl3Y duks Esto] AR AluA By =itk
1D11877 F2A17] 8 (Major Practice VIII)
A5 A7) 712jERol mhe TIIXER AE AV 58 2 B0, ol A wEth A7) Bl3Y duks Esto] AR AR By =itk
1D11878 F2A17] 9 (Major Practice IX)
A5 A7) 7121ERol W TIIXER AE AV 58 2 R0, ol@A wEth A7) Bl3Y duks Esto] AR AluA By =eltt
1D11879 A-gA17] 10 (Major Practice X)
A5 A7) 712jERol W TIIXIER AE AV] 58 2 R0, ol@A it A7) Bl3Y duks Esto] AR AR By =eltt

® =27y
1D11861 argofujQ 27tAZ (Advanced Service Playing)
W3] offolld @E27RAEA] FAARQI AT wiRRaL A7 vipRlo] 28S & AR, 2% 72X, FRNS AFY 5= W dslo] ARbEQl w
3] FoPtaA] ZExoior & AAIA Q455 Aqlshe oot
1D11862 1322723 (Advanced Organ Literature)
25 A, 2 Uztol] wet thigt ARl @ 27ks Astal oo ThE utER}E ASH.
1D11863 11532 273 HAulY (Advanced Seminar in Organ Performance Practice)
Qe FRIZ ulgoR 7 A, Uzte] SAAQl @27t} Tof Mgt ARl @ 25t AR sk Adejolrt
1D11864 F2A17] 5 (Major Practice V)
A5 A7) 712jERol o TIX =R g AV 59
1D11865 F2A17] 6 (Major Practice VI)
A5 A7) 712jERol o TIX =R AE AV 59
1D11866 F2A17] 7 (Major Practice VII)
A5 A7) 712jERol o TIX =R AE AV 59
1D11867 F2A17] 8 (Major Practice VIII)
A5 A7) 712jERol o TIX =R AE AV 59
1D11868 F2A17] 9 (Major Practice IX)
A5 A7) 712jERol o TIX =R AE AV 59
1D11869 A-gA17] 10 (Major Practice X)
A58 A7) 712jERol o TIX =R AE AV 59

F7ol0, 0|24 DR ] B3y olg Ssjof BT Yolx BHSL eIk

ook
of
lo

z7sl0], o2 matah 47| HjAY ¢iols Ssto] BRjzo] AlojA BEAS QI

ook
of
fjo

L

ook
o=
lo
r
K
=)

. Ol At A7) HFH Aoks Esto] wAlSe) Aol #d2e U

ol
s
lo
r
-+
K
=)

. o2A DR ] B3y olg Ssjof BT Yoly BHSL Ik

ol
s
lo
r
-+
K
=)

. oleA A} AP HaY dote Eslol THR0] Alojs Ed

ol
s
lo
r
-+
K
=)

 olex mata A B okg Fotel ATl Aojy &

kL
)
lo

K
i)

® A233
1D11851 1ot (Advanced Orchestration)
QA|AER}] ZI710] o7lEat 11 Q]9] tjolit E4071E0] 542 SiSol, Algel £ IdiRllz] Hgt HEA .
59 BAZ 59l Bt FoAlo|n ARl Ae EFF Asict ofge, §of dgolxe] ookt AdekE AFdle ol AHsA| o 5E 4dsk |
Q= Hioks At
1D11852 SAIE|3=2X]9}x 28X (Music Technology & Production)
ZEEIS TMo2 ot AnERolo] J15 52 £5 U Hgslel B SN AT FIYL A7
1D11853 AF29]3AF (Composers Workshop)
A[Zapgol] Al Sotd @S] ot WAk} cholet ALS)y Agabgol] ot Aokl EEstL A7AI) ojgel, AES AV A BARe
AR50 Y S FF g 59 iAlE E5t APIA IFollA] BIRER= TR olfa2 SRR =3It
1D11854 gcf2<to]2ukEA (Advanced Post-Tonal Theory and Analysis)
Amsh giel £4g0l] 2R UelS v, 1218 Holie Alzg AlEsd tiet Solol2g FReit clgst PAgee BAslel Aze AT
HE2 FAIIL 27159 N2R 585 Mgt
1D11855 F2A17] 5 (Major Practice V)
A58 A7) FRERel O JIRER By A7) 53
1D11856 F2A17] 6 (Major Practice VI)
T8 A7) FRERel O A= R By A7) 53
1D11857 F2A17] 7 (Major Practice VII)
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A5 A7) 712jERol ohE TIIXIER A5 AV 58 2 R0, ol A WAt AY] Bl3Y ks Fsto] REe] AlnjA myElE =Rl
1D11858 F2A17] 8 (Major Practice VIII)
A5 A7) 712jERol o TIIXER A5 AV 53 2 I, ol A Wt AY] Bl3Y ks Fsto] REe] AnjA myEE =Rl
1D11859 A2A17] 9 (Major Practice IX)
A58 A7) 712jERol ohe TIIXER A5 AV 53 2 I, ol A WAt AY] Bl3Y ks Fsto] AREe] AnjA myElE =Rl
1D11860 A-gA17] 10 (Major Practice X)
A5 A7) 712jERol ohe TIIXER A5 AV 53 2 I, ol A WAt AY] Bl3Y duks Fsto] REe] AnjA myElE =Rl

@ mopiF
1D11841 121947 ]mjol--20ksiA (Advanced Interpretation of the 19% Century Piano Music)
L.vBeethoven®] 37] A0 22| Alsiste] 1947] lvtol] 2%] 52 Yeixo] golo] et Ataatse] Allet uid S walsto] AHESO] Bl o,
AR AT, EZY, ARSI, AN 52 ZTAoR AFSi
1D11842 122047 ]mjol-20ksiA (Advanced Interpretation of the 20® Century Piano Music)
2007 Tobe o APIER PHslo] GAle, ola WIS 27t Atekn AMRRISe] eIl Avtelnt SRe) T, A ot ohy % AF
¥ 52 PAHOR TSt wofsick
1D11843 1139452 (Advanced Theory of Musical Performance)
mope g% 2310) %0 AEO] of2A i Belt 8%, T shS Apslo} Aol =g e Feh
1D11845 F2A17] 5 (Major Practice V)
38 | Aekael T2 Kee 3 ] 52 e S7elel, oles waln ) B3y dulg Selol dHge)
1D11846 F2A17] 6 (Major Practice VI)
T8 A7) 7RERel O IRER By A7) 53
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1D11847 F2A17] 7 (Major Practice VII)
A58 A7) 7Rl T TIIX =R g AV 58 2 R0, oA WAt AY] Hl3Y duks Fsto] a5
1D11848 F2A17] 8 (Major Practice VIII)
A58 A7) 712jERol T TIIX =R g AV 58 2 R, ol A Wt AY] Hl3Y duks Fsto] a9
1D11849 F2A17] 9 (Major Practice IX)
A58 A7) 712jERol whe TIIX =R A5 AV 5 2 R0, ol A WAt AY] Bl3Y duks Fsto] 2Rl
1D11850 A-gA17] 10 (Major Practice X)
A58 A7) 712jERol o TIIX =R A5 AV 58 2 R0, oA WAt AY] Bl3Y duks Fsto] Rl
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1D10882 $h=74-20Md YStudy of the Korean Shamanistic Music)
7} Rlofo] 2 At BAO0] el SRS 2 Jlo] RAgoHOR o] gl pdict,
1D10883 Ax-29t1Study of Sanjo Music)
MEL U550l Welg & EAel Jlof SEB0R AfAle] S SANS TR WH & 2 9l Sololth AL AR 229 opls
o] Al ZA2E Uls o)L, AF SA12 Q9] e EruiY oleA s de ozt 24 gtk
1D10884 7]2tAju]ul{Seminar in Instrumental Music)
ghaZofelolA ARERE o= RATHTE AFZefslofA AREShe AR, S iAol et APAR=2], A tigt AFsiAe] RIS SLACRE oA
A galol ASgIck AN CIERS Agslel waet £2S FAo= AULE Mgk
1D10886 -3ATAIAIS(Practical Live Performance)
AEaoe] Uy HEo] geopdat ] a0l ARst 28} ole AErle] AR 58S FYsic Fo, T} AR, Jau 55, 35, AU 5 O
o o QL2 kst gk
1D11821 $h=2I7keotdYKorean Folk Music Research)
qIIE A0 GhSofl ALA, AUl ER G912 ulRel MAe), Wa. ARRiol, ok, AL JlokRHN Sut 2 Wagele] cisle] Ak
1D11822 QI&oAlEUeT
Q4] ot B AF 4GS 59 diEel B 39 Alnt ke nakich
1D11823 gt=135-32d+
9310} o2 PrAsoz HAT oA Solgl ofolu} o, ol, Aot o}p.t £ol2 uRa B dhste] Ak
1D11824 B.4:80t031
2] Q&3 Ao 2 FF2 7R, 28] RIFS] Aok st £45200) tisto] Agtct
1D11831 HME-gotd1UA& (Study and Practical of the Traditional Music)
AI530] et BAT} 15 U&2 59 h2e] MEAQ Qo QpAlnt AVhE wac
1D11832 F5-2oMiL (Study of the Traditional Music Rhythm)
A9} il chet ¥4} 978 B ahwo] AEAQl Sof AT la AWk ki,
1D11833 T4a]AL (Study of Pansori)
waele] Y abdat g 0l SeEol tisl dokear, SoEQl WE FA R AYTo R REslo] Apsict Eoh AR A 9 AW 52 Folo] Ha
] golo] AUt Jepin] gpalc,
1D11834 F2A17] 5 (Major Practice V)
38 | Aekael U2 Kee 3 ] 52 e S7elel, oles naln ) B3y dule Selol BiSe) Aol myee olck
1D11835 A2A17] 6 (Major Practice VI)
38 | Aekael U2 ke B3 ] 52 e S7ell, oles naln ] B3y dule Selol BISe] Aol mEee olck
1D11836 A2A17] 7 (Major Practice VII)
38 | Aekael U2 Kee 83 ] 52 e S7elel, oles waln ] B3y dule Selol BiSe) Aol Edee olck
1D11837 A2A17] 8 (Major Practice VIII)
A58 A7) RE-0l O JIURIER Ay A7) 538 S F6tn, ol A 1A A7) Y Auks Fste] AR AlulA B3RS =2t
1D11838 A2A17] 9 (Major Practice IX)
A58 A7) RE-0l O JIURIER Ay A7) 53 S Fstn, ol@A yAT A7) Y Auks Fste] AR AlulA B3RS =2t
1D11839 A-gA17] 10 (Major Practice X)
A28 | Aekael UE KER A3 ] 52 e S7elel, oles naln 4] B3y dule Selol BHiSe) Aol mdee olck
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1D12801 13&-3417] 1(’d2}) (Advanced Applied Music 1)(Vocal)
eI IR AREe] =94 virde olsfish AF Aol Hagh et Hl3H9] 3tubgS Foto] A By} SAl siAEs 71 RO A
g PRIt
1D12802 1-34-2417] 1(mlof) (Advanced Applied Music 1)(Piano)
S IR AFEe] =94 vide olsfish ARF Aol LAt oot B3] a3tubgS Fste] A By} =Rl s
g PRIt
1D12803 1g73417] 2(%d2}) (Advanced Applied Music 2)(Vocal)
eI IR AFEe] =94 virde olsfish ARF Aol Hagh et B34 a3t Foto] A By} SAl siAEs 71 RO A
g PRIt
1D12804 137%547] 2(mohe) (Advanced Applied Music 2)(Piano)
eI IR AFEe] =94 virde olsfishl AE Aol Hagh et Bl3H9] 3ugS Foto] A By} SAl siASs 71 RO A
g PRIt
1D12805 1-341-2417] 3(A2) (Advanced Applied Music 3)(Vocal)
eI IR AFEe] =94 wide olsfish ARF Aol Hagh et HlE3H9] a3tubgS Foto] A By} SAl siAe 71 RO A
g PRIt
1D12806 1-g41-2A17] 3(mlol) (Advanced Applied Music 3)(Piano)
eI IR AFEe] =94 wirde olsfishl AE Aol Hagh et B3] a3tubgS Foto] A By} SAl siAE 71 RO A
g it
1D12807 133547 4(’d2}) (Advanced Applied Music 4)(Vocal)
eI R AREe] =94 ide olslish ARF Aol At ekt HEHY] a3t
g PRIt
1D12808 113713417 4(xmjobr) (Advanced Applied Music 4)(Piano)
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spIg WA AHE] A i3S olsis AHE Aol Wast chkt Blatel 43UaPYS slo] S9N melEn SAHQl shYS 719 B A% 5
ag st

1D12800 ZA8ket7]8otq|uju} (Seminar in Music of Keyboard Instrument)

HE2 oA 20417] Ate] Alm mopeS SIS Avlel] AE AS S5l Ald), BE, Ay 2o 42 ofsfista, Jiel ERe OF EE Alvluz
AR SO 53 P ol ol i

1D12809 =-29F2A (Dramatic Music Analysis)

goja Zo] ph} ol omfek oatEale. ol7lE. BAZ. Alwlolel AT £, Al NAIRES] o] AT HlE WA AR W QI Baetn
HEiT.

1D12810 AJete]34& (Vocal Music Workshop)

Hoto] et Pelskn ARl B3 U WS AxFo RN AT WIS MehRIck

1D12811 %2 (Theory of Musical Performance)

mohe ool T8 ot mohe AHEO| colujal, ofaz), olek@eiold, Hm. A, Welo) olslel Sob s
1D12812 AFHAo|L} (Playing Technique Seminar)

Acje] B5o THE cleRt Aol wisleh Wk Al i3S 9] Alnlun, 7 ool Jhln Qe S melsl AMEe] 2ule sjNel sl
F0 ovint o Wae T

1D12813 of|&7}1=2A} (History of Art songs)

Achg, Sk et oS Ao SAES Qs Tl AEst Meple At Thee] Sobs B F Brjol gigsich

1D12814 njo}:-2¢ (Literature of Piano)

slza0) 204P] Alo] ATel mohe AHEO) AT W, AL} A7, AEO] 41, AMEC] YA BAS B9 AR mohe RS MANI

1D12815 njo}:-QAFE (Piano Ensemble)

clet Bl moh QML AE 249 AFE B9 AFA Aolo] g Welx, 2o}
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